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Hey fuckhead. welcome to DISTORT #15. I interviewed 
Sex vid, and here’s an excerpt from an email from RJ 

when he returned a couple questions. This made me 

wanna listen to Sex vid ten times more and spit on 
people who don’t about ten times more: “I have the 
funniest story to tell you... On Xmas night we were 
hanging out, cooking a beef brisket, and there was a 
jile of zines around. Judd’s and Sue and me were 

langing out, wasted, reading your zine. We were 

digging it and Judd’s girlfriend had a paper 
shredder handy because she works in an office, and I 
I asked Judd 'dude, how does that thing work?" and he 
[was like "oh, it goes Tike this" and he dipped the 
; corner of your zine in, thinking it would barely do 
! anything, just show me how it goes on when paper 
enters the hole. Needless to say, it fucking turned 
on full deal and fucking shredded the whole fucking 
| zine in like 10 seconds flat! Staples and all! 
Fucking gone! I almost pissed. It was turned into 

millimeter size scraps in no time, it was fucking 

'hilarious. JUdd literally tried to wrestle it out of 
its grip, but that thing was like a pitbull, man. I 
laughed so hard, my voice was hoarse for the rest of 
! the day. Judd was like "NO! NO! NO! HOLY SHIT HOLY 
ISHIT HOLY SHIT!!" So if you get the chance, if you 
fever mail us something, please throw in another 
'issue, as we are idiots and destroyed it by mistake! 

| Dude, I wish I had Judd’s face on tape as it got 
sucked in there. Priceless, we miss it already!” 

I This zine is about shredders. 

Subscriptions are $10 for 5 issues. Throw some 

stamps or cash in for postage, and I’ll throw in 
some cool shit. Subscriptions start from the most 
recent issue unless you specify otherwise. 

Backissues $3 each, cash only. Overseas, pay in u$. 


DISTORT (GONE 
#8 hlOO’s. 

#9 Left For Dead. 

#10 Arms Reach. 

#11 Masstrauma. (GONE) 

#12 Annihilation Time. 

#13 Extortion. The Mormons. 

#14 cold sweat. Subversion. 

Each issue of distort now has a print run of only Si 
300 copies. There will be no “repress”. If you want 
to steal anything from this, you know the deal: 
don’t get caught. Send any vinyl, cassette or print 
shit for review. 

DISTORT: Music fanatics became music “fans”. 
‘Hardcore’, ‘punk’ and ‘rocknroll’ degraded into 
meaninglessness due to an over dilution of their 
gene pool with safe, generic garbage from mediocre 

minds with a passive consumer base to exploit. Now 
the word ‘cult’ does well to delineate fanatics from 
fans, as the word ‘DIY’ used to. This is cult. 

GOVISR: Front is some guy from Japan. Back is 
original art by Spider from smash N Grab. 

WANTLIST: The most wanted records here are: 1. 
Framtid ‘under The Ashes’ LP 2. Gehenna ‘Birth of 
vengeance’ EP. 3. upsets ‘s/t* EP 4. The Dicks ‘Kill 
From The Heart’ LP. 5. Mecht Mensch ‘Acceptance’, 

will buy, trade or fight for them. 

NjElEDLIE IN A GUYS ASS: I do a tape “label”. I would 
like to release a compilation of international 

hardcore punk thrash noise garage skronk, so send in 
a tape of your band, demo, live, or whatever, and if 
I like it I’ll compile it. 

CONTACT: dx / po box 239 / North Carlton / vie / 
3054 / AUSTRALIA, e: distorttheworld@amai1.com 
WIEI3SITIE: www.cu1thardcore.ora 

hTIERNALLY DIEDICATIED TO: The Stooges, Cheetah 
chrome MF, Darby, Sabbath, Discharge, Black Flag, 
void, Poison Idea, the hlOO’s / 9 Shocks. 

This issue is especially dedicated to Jay Reatard’s 
Flying v guitar which was stolen while he was in 
tour in Europe. I had the sick pleasure of seeing 
Jay almost throttle a hippie raver in a neon orange 
jumpsuit at the end of his set with the V, and 
following that he was kicked by a bouncer and tried 
to pull the scaffolding of the stage apart. The v is 
gone, the v played ‘Hammer I Miss You’, so, damn... 
goodbye. 















DEATH AGONIES AND SCREAMS. 


After spending two months traveling across the US, I . 
came home to close to full time hours in my job, 
started two new bands, started boxing and am now 
attempting to ciet an issue of DISTORT ( out^ .^very | 


aueinjjuny lu yet an ioouc w■ - . ! 

month. As I said last issue, this means the majorityj 
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of stuff you read here is going to be old, but, also 
like I said last issue, it’s also going to be g 9 od. 
I’d like to talk a little about traveling sometime, 
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but not now. I’d also like to talk a lot about the 
Gorilla Angreb tour that just ended, but not now. 
just a lot of talking about NOISE. 

For this reason, I’m gonna keep the 

introductions this issue short.. , 

The Sex vid interview is short. I wanted to 
sit down with them in person and drill them about, 
their band. They are one of the few bands who play ; 

hardcore in 2007 that I’d like to sit down with and | 

drill about why they play hardcore: you would have 
probably noticed that I allocate more pages here to 
raw punk and hardcore bands of the past than modern 
hardcore. Modern hardcore and punk scenes are 

plagued by a uniformity of thought, imagery and 

approach, so bands like Die Kreuzen aren t 
developing because EVERYBODY is attempting to write 
‘Cows Ana Beer’ in the same way, or bands like 
Straight Ahead won’t come naturally because everyone 
is trying to force out a tough sounding breakdown 
riff, when I say everyone, there are obvious 

exceptions, and I think that Sex vid is one of them. 
They are not afraid to sound weird, weird in the way 
that the best early hardcore is weird, in a w ay that 
s almost forgotten when hardcore is so well defined 

■ I* • _l m-iriw nonnl o a ro hannV 


15 dimubL luryuLLcn wucu mo., v_ -- 

and historicized and shelved. Many people are happy 
Co have the cast of ‘American Hardcore have the 


last word on what this music is. Many people will 
settle for cheap Negative Approach cover acts and 
bands with the personality of a coffee table. 

Brittle husks. , , _ . 

Can you picture being a punk before there was 
“punk”? That’s what I mean by the word “weird . This 
what I imagine it sounded like to hear a song 


15 wridL x i may me i l. .— - , - 

like ‘Psycho’ or ‘Blitzkrieg Bop or Forming or 
‘Pay To Cum’ before there was a word and a scene to 
describe and make sense of it with. It would have 
iust been some FUCKED UP WEIRD SHIT and that s what 
I like about Sex vid. I don’t mean that they wear 
purple hats and have champagne enemas on stage 
weird, I mean that they sound like Die Kreuzen and 
Mecht Mensch and void and Cheetah chrome all feel 
Tike. And best of all, they don’t resort to obvious 
signifiers to make this evident:, they don t make it 
easy for people to be into their band. They don t 
cultivate attention through obvious means, and they 
aren’t interested in treading the same worn paths 
that the bands around them are. 

comparing Sex vid to these caliber of bands 
means something: they don’t sound entirely si mi 1ar 
to any of them probably with the exception of Die 
Kreuzen, but the link between all these bands is 
that they all sound freaked out and. fucked up and 
they prooably were made up of individuals who were 
tripped out and difficult ^and punk before punk was 

so much about being a “punk”.. 

Well, I have to admit that the reason I can 
say those bands in particular is because I spent 
some time with Sex Vid and I know what they listen 
to in particular, but still, here, with the distance 
|of thousands of kilometers between us, whenever I 
hear ‘Tania’, it still feels like hardcore in. the 
I same way that ‘Land Of The Brave’ or 400 Fascists 
!feels like hardcore, and that is important for me 

• and anyone else who needs the opening chords of the 
void record every few days just to keep kicking and 

sticking^^ ^ hanging out with these guys at.a 
party in Olympia, ^walking the streets of this 
:doomtown, playing Guns N .Roses pinball with them 

* and arguing US politics with them, I less ar, u J e ss 
'needed to interview them and more just needed to 
j create some kind of arrow to point to their record 
j and say “this is all you need to understand what, is 

real”. I realized this when I was dpne explaining 
'what I was doing in Olympia to a friend of theirs 
who was attempting to drunkenly cut a line.. I walked 

4 into a room and Judd was having a serious solo 
a freak-out to the sounds of Dinosaur Jr. I sat down 
Jon the bed next to him and listened to th e tune and 

5 kind of just watched him soak the tune and breathe 
lit out, his body convulsing with it, he was singing 

the words and kind of casually air guitanng it, but 
thp pynpripncp was iust intense. _ . 


doi 


thi 


.3 Mascis always 

ing Dino Jr is that he had to do interviews. I 
ink that Dinosaur is a band that does not need to 




cninK cnac uinosaur is a Dana i:ncix. uues mul mccu lu 
do interviews, they just need people to grab their 
records and shake them hard enough that people would 
take notice. I’d like to have sat down with Judd **O' 
then and have him talk about Sex Vid, but I’d much * 
rather tell you that watching him feel that tune was . 
worth it for me enough to say that when he was 
playing with Sex vid a month later in Texas and I 
was there to watch it, I felt something close, .and 
it was like I was saying about void earlier. just | 
the kind of thing that I need, and all of this is * 

just a way for me to say that I’d like to grab bpth 
of these Sex vid EPS and shake them around a while |tj 
foaming at the mouth and gnashing with the teeth 
until you pay some fucking attention. 

So, anyhow, the other interviews, well, 
first, Voorhees! Shit. My record collection once 
consisted of two LP’s. One was the Chain Of Strength 
LP. The other was ‘Spilling Blood without Reason’. I 
sold that record unwisely when I was about 17 ; 
because I got kicked outta home and didn’t have muchJ 
jmoney and unwisely believed that I should hold onto 
my Youth Of Today reissues. I never got a! 
replacement, so I kinda washed the memory of it out I 
of my head, even going so far as to proclaim that it 
had a dated sound in comparison to the later 
| Voorhees recordings. Cade Perrin, vocalist of 
Benchpress and editor in chief of Cut Sick magazine, j 
sole owner of Cut Sick enterprises, a man known for| 
quickly coming to the defense of bands he feel havej 
been slandered in the hardcore punk press, pulled me j 
aside and took me to task about this journalistic 
oversight, and this alone convinced me to check the 
record out again. You can probably predict the rest | 
of the story, so I’ll skip all the details... the end 
is where we all agree that the record is a piece of 
work, a classic, equally as brilliant as the later?* 
recordings, probably with more charm due to the p 
excessive lyrics and overall sketchy feel, and we 
all hold hands and skip into the fuckin sunset. I 

Rhys Davies, fellow cultist stuck in bloodyj 
England town, interviewed Ian Leek, vocalist and ^ 
iron fist of voorhees throughout their existence. He 
said: “Speak with your fists. Open up his eyes!!!. I*%, 
was a bit bummed Lecky wouldn’t talk more about s * 
beating up his brother in that interview. We hung j 
out with him in Liverpool and his stories were so ^ 
funny, i’ll tell you them one day. We had breakfast^ 
with him. watching him eat is like watching a python *„ 
swallowing a mouse. Such a violent loose cannon i 
getting amongst it.” r 1 ' A 

Read the interview, listen to Spilling 
Blood...’, The world is getting worse every day 
because of people like us. j 

Sydney’s Smash ‘n’ Grab have just released; 
their new 7”, and I’ve had this interview and 
Spider’s GISM reviews on hold for a while, this 
seemed like the perfect time to get the zine out. 
Spider did the artwork for the cover of this issue 
of DISTORT, and for all of the fliers I printed in 
this issue. Anyhow, the record: this is their first 
vinyl release after a CDR demo and a full length CD, ; 
and they’ve suitably developed a more thrashy, raw 1 
punk style to their songs, which have always been so 
strangely constructed that _ I’m not sure if_ the , 
clunky transitions are deliberate or not. Either i 
way, as usual, this doesn’t fuckin matter. I have 
always like Smash ‘n’ Grab: they have an abrasive 
sound which matches their attitude, and spider s 
vocals on this record are perfectly agitated and 
messy, their lyrics are over-the-top rants of 
vitriolic rhyming couplets which promise violent 
conclusions to the problems of our times. 

Now, the interview with Spider is actually 
something I asked him to write about the band, but 
the focus here is the series of amazing photos of i 
their show at the Sydney punks picnic, taken by j 
Cathy. I didn’t have the pleasure to be at this show; 
and swing on Spider, but I had a friend regale me 
with a story of the day. He described their set as a 
death knell for happy good times punk shows. My 
friend is a cultist of the highest order, and I 
trust his judgments completely. 

The GISM reviews were written by Spider of 
Smash N Grab. So, the question is, why print GISM 


I reviews? Haha. 


ih> 



ANNIHILATE THIS WEEK 


1 



i For an issue devoted almost entirely to the rawest, 
ear bleeding hardcore bands, it’s pretty suitable 
I’ve spent most of the time preparing it to the 
soothing sounds of all things 3 ay IReatard. t 
means every Reatards track I can, his ^credible 
solo ‘Blood Visions’ LP from last year and plated ^ 
singles, the later Lost Sounds tunes, Angry An9les, 
and now the Terror Visions stuff. Hl onl , synth a nd J| 
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GORILLA ANGREB 


pnoise fucked new.wave tunes to tuneful garage pop, I 
F can barely speak a bad word of this guy’s music. 

I have also been listening to the Out with A 
j Bang records. This band killed when I saw them in 
id Clevo, and their records are the closest thing we 
** have to the Germs in 2007. I tried to interview 
.^Alessandro (Anus) about the band, but he never got 
l back to me. The Grabbies and Out with A Bang are 

H sick and crazy.'Anyhow, instead of responding to my 
In questions about owab, he responded to a question I 
.j asked about CCM. Here... “Hello fucker - Still no 
f|j interview, but it’s coming - Yeah man, Italian he - 
I grew up listening to that. I mean, the old shit. 
As the new stuff its all fucking lame. Except few 

exceptions maybe, maybe. All the good HC bands had 
broken up few years before I started to get into the 
pic, Goin' to shows and all, except maybe two, that 
were morphed into something completely different by 
■M the time I've seen them in the early-mid 90s 

4 KlNA(turned kinda folky but still decent) and 

I lMPACT(lame metal rock), in those years, for me (and 
lots more assholes I’m sure) there was something 
mysterious, scary and incredible exciting about the 
old bands, and gettin' to know about them...'cuz you 
know, it was a time before CD discograpies, 

i internet, nostalgia books and reunion fucking gigs 
■^too, It was all done throu' photo-copied cover shit 
tapes, and verbal history from old fuckers. MAYBE 
you'd even find a piece of vinyl NOT TOO expensive 
looking through boxes at stores, in people houses 
whatever. 

ALL this made it stuff of LEGEND. 

ilThese days its all ruined, cuz its just a different 
thing man. I mean, take any band: buy/download a CD 
with the few good songs the band had and the 66666 
shitty ones from later records, demos, lives... play 
it once, get bored cuz it sucks and store it away, 
then go on the computer and look at the pics-videos 
of them. God they looked ugly! Read a stupid book 
•where the singer whines about the glory days and 

J sounds like a pathetic old snmuck - and 

he is! Like most of the best of 'em! haha. 
Then, if your really unlucky the band you have a 
little interest in comes back from the grave and if 
you're REALLY stupid you do go see them. 
And they obviously fucking suck some BIG cocks. 
And to end it, you could sit back and ebay some 
"rare" crap 7” of them idiots for a goddamned 
fortune. And blow your brains out. Blaaaaa! 

Anyways yeah - CCM were always one of me 
fl favorites and still are. First couple 7"s and the 

I DEMO tape - which is also printed on vinyl - and I 
" don't have, fuck!- are the best. The real album's 
good, but just not as good, peggio punx were fucking 
^ GREAT. Check them out, again first two 7”s and maybe 
first 12" ep, after that they have two LAME albums 
w to AVOID. NEGAZIONE demo couple 7"s and first ALBUM.^ 
, Fuck the rest. INDIGESTI--EARLY EARLY SHIT. The 
j albums boring. SHotgun s and BLOODY RIOT were from 
I rome. Very loud, FAST, a bit METal, but still very! 
good -in the begin- then crap. I love that shit. 
Could go on for pages, haha.” 

Any other time I have I devote to listening 
to Gehenna and Sangraal very loud 


1. The middle spread comic stolen from Black To Comm 
fanzine. 2. Last issue I erroneously reported a Double % 
h , 0 photo was Die Kreuzen. 3. I’m currently writing a m 
% book about legendary cult US hardcore band GEHENNA. Any 
1 photos / fliers / stories / bloodstains would be 
V appreciated. Anyone like GG All in? 4. My new band UV 
RACE has a demo out. It’s early punk rock garage shit. 

§S We cover Velvet Underground. 5. STRAIGHTJACKET NATION’S 
compilation of all our tape releases is out VERY SOON. 


| Also, we will soon be releasing a CD of our vinyl 
output so far. But to talk about CDs here, in this 
jzine? Disgracia! Other than this, we will be writing 
jsongs to record for an lp later this year. 6. Emily 
(SJN) has started a new band with Rob from cut Sick: 
it is called VEXED, and it sounds really good. 
Harass them to record a demo, because the tracks 
I’ve heard are going to carve you up. Think verbal 
. Abuse? 7. Speaking of CUT SICK - shit! Getting Max 
I to drum for them was one of the best moves since 
dropping the band name MISPENT youth! Let’s try and 
I ignore the fact Max is one of the best drummers in 
I hardcore today... their tunes are just ripping in that 
dilate 80’s UK hardcore style, they have a great 
ienergy live, and are apparently recording for a 7” 
[soon. A band to watch out for! 8. On the Gorilla 
lAngreb tour I had the opportunity to see Insurgents 
1 n ' "^his is a band I ve been excited about for a 
pwhile, and i’ll review their new demo next issue. 
[Great classic sounding DC / Boston hardcore punk. 9. 
„Dave s Gash Distro is back in effect after the US 
lJ°V r , email davegashrec@hotmail.com for the list, 
L he s got som e gre at recs and he needs to sell 'em! 


PHOTO: JOHANNA 






























r naturally, because we 
! were all close friends and hung out all the time. We 
’ all wanted to spend quality time with each other, 
haring/creating/diqging on each other. T.ry"mc) to get 
las close as humanly possible. We are ^ t ? bs ® s ^n 
[about old U.S. hardcore, so that was kinda the jumping 
I off point. But other than that, we just sit around f"~| 

| drinking and playing records together in small rooms 
I anyway, so if we can turn that into music/something 3 ^^ * 

I colorful, that's good. ^ 

Our first drummer, Corey, who is on the e.p. 

| was injured in a pretty heavy accident at the end or 
the summer. He's getting better, but still can t drum, 

\ so sam replaced him. Sam's gonna stick it out, because 
Corey is doing therapy and stuff. We were 
, bummed about that situation. Gore is a drag|. v B lood 

stuff really turns us off.Corey rebounds like no 

I other though, and should be back drumming soon enough. , 

I we still hang out and it’s a good deal all around. , *5 : 

f far as what we do, half of the band works in record 
1 shops, the other half draws and makes coffee. Judd t 
■ owns a record shop in Olympia, I work in a record tf, 

and sue is does drawings for a living. Sam is a coffee 
server quy. Very northwest of him. All of our quality 
time is spent in beautiful Olympia wa. We practice 
north of Oly. The name Sex/vid just sort of happened. 

Came to one of us in a dream and just sorta stuck, we 

1 i . i •_ j: ii-C ~ ^ nhcrnro Ton ITlrf N V 


we don't really play all that much in Seattle. We 
don't really care too much about whats going on There, 
and we, as a band don't really feel a big part of the 
scene there. It's like, all crust/bike types or sorta 
i straight edge stuff. I don’t know. I guess thats fine 
orwhatever, but we don’t really, hangi with those 
bands, or that sort of deal. Olympia s great stuff» 
IhaoDeninq White Boss (who we toured recently) totally 
Really heavy, crushing stuff. Hard to describe li 
Suess. Just tripped out stuff. They should have j 
something out soon. There is a death/thrash metal band 
called Funerot who just totally destroy Live: they are 
so good too. Furderderke (I am sure I fucked tha 
spelling up) are raging too. They are raw black metal 
I stuff. They just did a split w/ Bone Awl. Good shit. 

I Plus, you have the rainforest close by, really good 
scamping, nice trees, what ever• 


OK, tell me about the other songs on the new 7" 
are they about? _ .... 


,*« | 


nYeahVthe7^is caW^TarviTrthatwas her (Patty s) 
m name in the SLA. All the songs are not about her, just 
jthat one, but it's kinda the focal point of the record 
-I guess. The thing I found to be really 
1 funny/interesting is the old footage of Patty t S 
fiance, Steve Weed pleading on the news for Patty s 
.return. They were engaged to be married, she gets 
kidnapped and he gets assaulted in the melee and she 
starts showing up on the news with a fucking machine 


_ _ tO One OT US in d uicam a.i iu juu. — --■ ■ . 

i wanted something different and obscure Too man); 
ic punk names out there, like Society Abortion 

. ii___ u.,iirUi+ t Hnn't Lnnw WP 


generic punK nameb uul uicc, 

or "Suburban Anger" or some bullshit. I don t know, we 
did not want something like that. 


starts showing up on the news with a fucking machine 
gun and has totally gone to the 'other side!'! I can t 
imagine what that must have been like. There s a real 








so the first couple questions are probably 9° nr ? a .°® 
routine, but deal with it! Tell us a Uttle about how 
the 7" came to be: you said in your email it was 
balically your demo/ tell us § a little about the 
| songs... who wrote em, what they re about._____ 


Hhe' stuff Z^ffTrst r wa? .fpe we recorded 

fin 05 It circulated around a bit, like we mailed it 
to friends and stuff. I thought it was 9 onna . s 5 )y 3 n?it 
la tape, so until Kill Test got in touch and they put 
it out. we were excited, because Chris and Golna P are 
amazing, and we were happy to get it out there. Before 
that, we recorded specifically for a ' 
with this lazy, boring rippff in Portland. After 
I feeling down and out for a bit, we QOt t°9 e t 
1 Captain Trips and recorded what became that fiirst E . 

’ The Portland rip off gave us a cdr of the origina 
recordings and we ceremoniously destroyed it. we ha 
Ba 4 song 7" coming out on Dom/CTRecords soon We write 
all the songs together. I write most of the lyrics, 
► Judd helps. We like to jam. They . tu . ne s are w u°?u^ 
y about frustration and how we cope with that. a 
iit's drugs (for better or for worse), soul searching, 
^ how people interact with each other/nature/ whatever. 

I The lyrics are not intended to be negative all the 
[time the newer stuff is a bit more abstract_ I 

guess, we all believe in the positive llfe .Ranging 
experience that psychedelic drugs can provide. The 
upcoming 7" is about Patty H earst 


imagine wnau uiau muoi» n«v*_ -c'iIZ ±=_ 

longing in his voice and I wonder if that comes from 
the fact that his soon to be wife was kidnapped and 
his free ride was coming to a quick end, or if it was 
true love. Weed was 26 and Patty was 19 when she got 
kidnapped...Who knows, but man, people always make 
jokes about marrying into money and stuff. The SLA 
fucked that up for Steve big time. Granted, I am sure 
the Weeds were pretty fucking well off too, but 
something about that just cracked me up. He sells real 
estate now in the bay area. The chorus to Tama is the 
names those girls assumed after joining up with the 
SLA, Zola, Yolanda, Teka, Tania. I think Patty is a 
born again Christian now or something. Jesus heals all 
wounds, right? That and a pardon from fucking Jimmy 
Carter! 


TTgn^st song (Fir. grasp) 1» Just about some .«* 
controller that makes me feel n , t do anyt hing back, 
conscious all the time a " ■ force that just wears 

power about paranoia being passed 

you out. Misprint is J x re member my Mom 

on along from parents to Kia tlg that when the 

telling my neighbors ." he " take me an d m y brothers 

k "big one drops" she is gonna take me anu y the 

* and sisters out on the f h r ° nt J v Sf saving us from the 

initial blast! K^ r I ’? y b T s ^St that stuff 

•day after' or whatever, It hums me " suspended 

only seems to ^ e h | e ^ ^, op e Replacing the old one, 

Daylight is about the new Pope rep y that comes 

sites ’'m th ' ” 




me. 
























Name, age, status and current occupation 


My name is Ian Leek, I was born in december 1968 which? 
makes me 38 in less than a month, I'm not quite sure I 
what you mean by status, but I'm not married although if 
have been living with my girlfriend for over six years * 
now. As far as an occupation goes, I just closed 
Wisdom, my skateboard store that I had for over ten 
years. I'm not finished deciding what I want to do next*.* 
so rig ht now I'm not work ing. * 


So you’re from the north? what was it like growing up 
in that part of the world? Any antagonistic young punk 
rocker stories? Any tales of domestic/sibling unrest 
you would like to share with us? 


I'm from Durham City to be exact, It is a very middle 
I class place, with a lot of upper class students living 
there. Compared to most places I've been it's really 
quite safe during the day, but on a night all the 
|locals from the surrounding villages come out to drink, 
.fight and fuck. As a young punk rocker it was pretty 
jscary, getting chased around parked cars by drunken 
’trendy knobheads just for having spikey hair. A bunch 
1 of us used to go out to the student bars to avoid the 
| local thugs but then we would be just as bad as the 
trendy wankers as we got drunk and kicked the shit out 
’of students for no other reason than the fact that they 
3were posh, stuck up southerners, just like that episode 
jof the Young Ones when they go on University Challenge, 
|“Rah, rah, rah, we're going to smash the oiks”, they 
jreally were that bad. At home my parents hated punk and 
>the clothes I wore, my mother used to steal anything 
out of my room that I'd cut holes into or painted on 
and throw them in the bin when I was at school, so I 
had to hide my clothes at friends houses and go out of 
my house dressed “normal” then change into my punk 
I clothes when I got to my mates, except I used to get 
I drunk and forget to change back before I went home half 
5 the time. They couldn't understand why I wasn't a nice 
i boy like all the other kids in my street, but even j 
^though they, dressed smartly and had nice hair, those 
/‘nice boys” were the ones who were going out to 
football matches and fighting with fans of rival teams, 
a few of the people in my street were in and out of 
|court for hooliganism in the 80's, and my parent's were 
telling me to be more like them, what the fuck? I 
started skateboarding at around the same time I started 
[listening to punk, and that was another thing I 
shouldn't be doing in my parents opinion, it was a kids 
toy and I should grow up, I used to have to leave my 
feoa rd jit fri ends^ houses too, fo ^r^fear of my dad cutting 
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it in two, which he used to threaten every 
disobeyed him or my mother. I also got the blame for 
everything my brother did because he was just “copying” * 
me apparently, as he got into punk and skateboarding 
too, he got away with so much more though 'cause after 
I had already fought to get my own way, anything he did 
had already been accepted by my parents. 


The first records I bought were all the '77 bands like 
Sex Pistols, Damned, Clash, Dickies, Ramones etc. but 
then I found out about Black Flag, Minor Threat, 
Agnostic Front, 7 Seconds, Cramps, Subhumans(uk), 
Crass, Discharge and that was it, I couldn't get 
enough, I started going to record fairs and spending 
all the money I had from my shitty underpaid job on 
vinyl. The first punk gigs I went to were the Cramps 
and the Ramones in Newcastle in 1985, then I discovered 
hardcore and went to see DOA, instigators, Liberty and 
Hex at the Bunker in Sunderland, and got flyers for 
other smaller gigs for bands I had never heard of like 
the Stupids, Larm, Electro Hippies, Hell bastard etc. so 
I tried to go to as many gigs as I could afford, in 
little back rooms and upstairs of pubs and social clubs 
in Newcastle, but before long I started doing my own 
gigs with Darrell and Sean for bands we wanted to see 
in Durham. As far as comparing bands now to bands back 
then, it's difficult because now I have jaded eyes, so 
everything now looks a bit fake and pretentious, but 
bands put on a better show visually and musicianship is '/ * 
better these days, but it's a bit too predictable and rJL 
safe. I think the fact that everything was so new to me 
back then made gigs seem more spontaneous and scary, 
like when I first saw HDQ and the singer was going nuts 
and he jumped up on a row of tables and ran along tnem 
knocking everything over while still yelling into the 
mike, I was loving it but I was still thinking "shit, I 
hope he doesn't come near me". I saw a lot of the UK 
bands of the late 80's, but I wasn't really taken with 
any of them, I always just wanted to see the american 
bands that were playing more than Heresy or Amebix or 
Ripchord or Concrete Sox etc., all of those bands were 
boring live, they were energetic enough in their stage 
performance but I just thought it was all a bit too 
staged, it was like they had seen photos of all the old 
US bands jumping in the air and they had to do it too, 
Heresy were terrible for it John was like fucking 
Zebe dee - boing, boi ng, b oing. Actually the worst was 



























Intense Degree, their singer^ust used to 1 forward 
and then Jump back again constantly, as if he had a 
bungee attaching him to the drum kit, it was hilarious. 
Then you would see a band like Gang Green and it_was so 


much more intense, and even though they were leaping 
around it always seemed more appropriate and less 
cheesy. 


can you elaborate about your pre-voorhees bands? I hear > 
the Macdonalds are back together? can you and the > 
drummer even be in the same room? what is the song y 
’send Them Back' about? Favourite burger chain? 


The first band I was in was a band called Youth Of 
Awareness, with Darrell and Sean from the fl rst 
voorhees line up on guitar and drums respectively, and 
a goth guy called John on bass, that was around 86 - 87 
and it was pretty bad, we did covers of void, the 
Stupids and the Freeze, we only had two. of our own 
songs. Then Darrell decided he wanted to sing so he did 
a band with some other people called uncouth Youth and 
me and Sean started the MacDonalds with Paul from the 
Voorhees Spilling Blood line up, and a drummer called 
Tony who could hardly play, we only did two gigs, the 
first one was with Napalm Death before they went metal, 
the other was just a local thing and then in december 
'88 we kicked the drummer out in and changed the name 
to Steadfast. This was about the same time Darrell 
started playing guitar again and started False Face, 
“ ’h ' * * 


'll LP. unborn' to 

play bass and Dave to drum, after the recording and a 
few gigs we found out Wrighty had a heroin problem 
which became our problem when he kept ditching 
rehearsals to go get high, then the final straw came 
when he showed up at a gig so stoned he couldn t play, 
and started a fight with Dave so it was time for 
another new bass player, we got Steve who had been in 
Vengeance Of Gaia with Dave, this was the final line up 
and most productive we ever had, in three years we 
wrote and recorded more records and toured more than we 
had done in the previous seven. In the end though 
everyone had had enough of me, and they kicked me out 
and formed the Horror with a new singer. So - YES, I AM 
THAT DIFFICULT TO WORK WITH!!! Ha, ha. 


*Y 
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Despite revolving door line-ups, voorhees recieved alot 
of good coverage, ‘spilling Blood was and still is J 
revered record. In retrospect, how do you feel that 
record stacks up compared to other records at the time, 
and indeed, the rest of the voorhees discography? 
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the scene in Durham started to grow at this point it 
was all based around straight edge and skateboards, so 
there were a lot of really young kids involved who 

couldn't go to pubs to see bands, we found a youth 

centre called Fowlers Yard and did all ages gigs with 
no alcohol allowed inside which kept the older drunk 
punks away which suited us fine, there was about 60 or 
70 kids at the shows anyway. After about 2 years both 
of those bands ended at about the same time also, which 
was sometime in '90 and I got together with Darrell and 
Gaz to do Know Your Enemy but after 1 gig Buzzard our 
bass player quit and we got a new guy called Browny 

then Sean joined on 2nd guitar and we changed the name 
to Voorhees, and the rest is history, ha ha! The 

MacDonalds are not back together now though, we are 
just talking about going to go into the studio and 
record the six songs we dropped when we became 

Steadfast, but I have only seen the drummer once since 
'88 at a 7 Seconds gig two years ago and none of us 

know where to find nim so Michael from the Voorhees 

I Spilling Blood line up is gonna play drums on it 

! instead. "Send Them Back" is about killing student 
•wankers, which goes back to what I was saying in the 
start of the interview, it s pretty mindless but that 
is how we were back then, come to think of it nothing 
^ much has changed really. I don't have a favourite 
■burger chain, but if I was forced to pick just one it 
‘would be McDonalds, I like those new Big Tasty ones 
that they do. 


I wouldn't be the right person to ask about this as I 
never really paid much attention to the hardcore scene i 
of the 1990's, I know we played with a lot of good 
bands like Los Crudos, Drop Dead, Hard To Swallow, 

Kito, Charles Bronson, Stalingrad, Born Against, 
Rorschach and Slap Shot etc., but we played with even 
more bands that I couldn't stand who played tough guy 
metal or whiney emo, t but I didn t really buy _any 
records except older 80 s stuff, even the stuff that I 
qot given when we played with those bands probably only 
i got played a couple of times each. The rest of the 

^Voorhees discography is mostly good and in my opinion I 
I think some of the later stuff is just as pd a 

Spilling Blood. The only records we did that I can t 


|listen to^now”are the IB Ip and the Fireproof 7 ", but 
5 * I have ever had in a band, as 


that was the worst time ± nave ... - — 7 -— 

well as losing members every other month, I didn t like 
the songs we were writing and I thought about fucking 
it all off a few times before we even recorded any of 
it. I kept telling Arms, who wrote all that stuff that 
I didn't think it was gonna work for Voorhees, but he 
kept saying that it would sound better in the studio so 
I iust put up with it, but as soon as we had a mix in 
our hands I knew we shouldn't have done those songs. So 
at the next rehearsal I just said that if we. didn t 
start writing songs that were more in line with the 
real Voorhees sound then I was gonna quit cause I 
^wasn't enjoying it anymore, and the ne ?^ r e ^ or i?Jf k 

the split with Devoid Of Faith which I ^ 


\>/ 


Iwas 


probably The "second best recording we did with that 
final line up, the split with Out Cold is the best even 


I Mid I llllc up J 1 1 K 1 1 w , . . 

1 though they destroyed us with their 
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The first casualty was Browny, but dance music claimed 
him, so «e asked Paul to join on bass then Darrell left 
rn no to university and Gaz left cause Darrell left. S 
we got a 15 year old Michael in on drums after we saw 
him olav in a young punk band called Sour Face, an 
asked Graeme w join after I met him. on a music course 
It was doing Even though I was living in Bradford at 
this point which is two hours away from Durham it was a 
* nrpttv stable line up for a couple of years but after & 
^ we went to the US in '96 we were all fighting with each 1 
other and both Michael and Sean left when we got back, y 
Thpv had a pretty funny arguement over records at the 
•Ind y of our P first US tour and Sean slapped Michael in 
i the face, Michael went outside to cool down and when he 
I came back inside he was gust really calm and he was 
1 living things like "I needed that, it did me good, I 
I feel better now" etc. I was sure he was gonna kill us 
. all in our sleep that night, it was a real psycho 
I moment Neither of them left because of that thoug , 

1 Michaei hid already told us half way through the tour 
that he was leaving when we got back, and Saan l u r^ 
didn't want to take it any further with the band, he pp 

had got what he wanted from it and that was enough for 
him. After that we got anew drummer called Gareth who 
^ had m kick out cause he couldn t hit the arums naru 
^ enough to be heard, he's in a punk band called Lowlifej 
now, and Arms as the new guitar player, then gust as he 
haH finished learning the songs Graeme moved to San 
a Fransisco so i askedVco to Join as I knew him from 
•"coming into my skateboard, store. He was 16 at the tim 

\ and he was iust getting into hardcore but ne naa oeen 

l pi Ling guitar for a couple of years, with only Paul 
andmvself from the Spilling Blood line up left, we 

nrartimd till we felt good enough to start playing 

P ag!in but "after a few g?gs we decided to find a new 
drummer but it was so close to our second US tour we 
: illt got Michael back in to do it instead. When we got 
; Jack Paul left and as Michael was only 

i-rA find a new drummer and bass player oerore we 



, The first tour was a bit of a weird one.as 2S p ta Life 
k were pretty popular at the anvone else but even 

it there to see those 5Hy s h p ha c-i ver s they only did the 
|| though .they were a ui^tar player had to work and 

S^t s SS “.iSStift M W « ove -;*5f 

a money, which was fucking rediculous^. them even 

tbolll we°wele totally different £ n g/ si 0 ^Vtr'aiJh? 

X h ‘fH"nl Pa f C roj“id«rpoJ 1 Lad jr.dford^.ho 
they did a Northern Wo1f P ack ^ a ^ pw on ba ck then but 

Sts’ i ^hS?s p 1 bS^s 

up north to certain yyj nar^dpnrp within took it 
S??~s k ly ''and | 0 »d k ? 5 ” ! f ’r’north' 

> SlllngThdSllSea tte'HJrth,™ »olfP»ck but It „as 
* >! never that far north originally. -- 
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I we went on tour in the US again in 2001, and I was just 
beinq a total dick the whole time and demanding certain 
things, being selfish and not caring about anyone 
else^s opinion, I guess I saw it as , m y, ^ anc ! j anc \5 h 2u? 
guys were just along for the ride, I had no idea at the 
how muc h of a wanker I was bein^a^ut everyth! ng^ 
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I don't really notice peoples ages, but kids at 
hardcore shows now are much cooler than when I started 
going to see bands, you can actually dance now without 
ending up in a half hour long argument about “violent” 
dancing with a stupid peace punk aka hippie. And there 
have always been uniforms, it just looks a lot gayer 
these days, with ultra tight tee shirts and hair swept 
across the face. The only thing I'm not into at shows 
is the kick boxing type of dancing, not cause of the 
violence, I don't really care if people hurt each 
other, I just think it looks shit. 

Europe was fun, especially the Vienna show, we 
only lost 25 quid each on the whole thing so that was 

cool. Unfortunately though it was the end of Walk The 

Plank, I would have liked to have played more gigs on 
the back of our lp but, we just hit a wall as far as 
song writing goes and some people in the band got bored 
and that was the end of that. Four of us are doing a 

new band now though, which sounds similar to Walk The 

Plank, but a bit more punk. 






■ 


jS^/hen we got back I got ^TTall from H ?rm?^^Ti” My nSn^ 
*^was leaving, so I just thought - okay time to find 
another guitarist, but the next day when I saw Steve 
and Atco they said "well I guess that's it, it's over." 

I said we just need a new guitarist but Atko said he 
!p didn't want to do Voorhees without Arms so Steve said 
that he didn't see the point of continuing either, and 
Dave just went along with it, so I just thought - okay 
jj| that's fair enough, band over. Then I heard from | 
Pj someone else that they were practicing together again 
r Jwith a different singer, when I asked them about it! 
|if they told me it wasn't deliberate or planned, they just 
“wanted to do something new and different to Voorhees. 

I When I heard the Horror demo I could hardly believe it, 
half the songs on it were songs we had been playing at! 
rehearsals before the last tour, that really pissed me 
off, I didn't talk to Steve for about three months I 
after that and I was pretty bitter about it for a 
fg| couple of years actually. My only consolation was the 
m fact that their singer Andy sounded like a 12 year old 
J girl having a screaming fit on their first two records. [ 
m He sounds a lot better on the LP though, his bollocks! 
^ must have finally dropped. I don't mind my new bands I 
being compared to Voorhees, I just don't really likef 
seeing it saying Ex-Voorhees on flyers, cause I don't j 
want people to come to see us expecting the same thing, 

I will always have the same voice but I don't want tof 
just play to voorhees fans, I want to play to people! 
who like us for what we are doing now not just being! 
there for a nostalgia trip, which is the main reason! 
Walk the Plank don't play cover songs when we playl 
live. Too many bands play other peoples songs these! 
days, and the more they do it the more the crowd expect 1 
it, and it gets to the point where they are just 1 
waiting to hear a Minor Threat or Negative Approach t 
song to sing along to and it detracts from the bands 
own songs. I've seen discussions on message boards so^ 
many times now about gigs that just happened and some] 


Jla^ml say how great a Dan^wa^an^the^motne^ad^H 
(will agree by saying they did a great cover of thisfP^ 
song by that band, which like I just said it takes 
something away from their own material, who wants to be 
remembered for doing someone elses material? 


* Shows with walk the plank must be a bit strange, how 
does it feel to be an older dude surrounded by kids 
ii half your age? Does their behavior, uniforms and pack 
mentality get on your nerves? how was your European 
f tour? 
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s “Fuck this shit is boring.” I complained to my mate 

(whilst we watched some mediocre gig. Back in 2004 this 
'was, not long ago, although in Sydney, there was. not 
much going on. Where had all the crusties gone. Jobs, j 
drugs and jail- not necessarily all at the same time of j 
course. Anyway back to the gig, me and my bro were sick 
and tired of boring, watered-down shows where its all, 

I about self congratulatory back slapping, talking about; 

who’s got the better mohawk and thanking Graham at the 
lend of your set. Sydney needed a change, Sydney needed 

' to get shaken the fuck up. n j 

Smash ‘N’ Grab was born, of no real political 
l agenda or direction, we just wanted to play and create 1 
the music we love and get in the.face of every kid who 
stands up the back of the gig with their arms folded, i 
claps between songs, then goes home to bitch about you 
1 on the net. Our influences? A heap, mostly crossoveri 
stuff like The Accused, D.R.I., Concrete Sox , Septic 
iDeath , Negative Approach, Poison Idea and of course 
l G I S.M.. I felt that punk/hardcore has become to. 
j “easy” for people to latch onto. Anyone who had an; 

exploited shirt can rock up to a gig, get loaded, chatj 
' someone up, and ignore the bands altogether. To a loti 
of people, gigs are just a social event and the noise■ 
in the background could be any old shit, in an attempt* 
to separate the die-hard lovers of punk/ thrash core 
and tne trendy scene queens Smash N Grab pumped up 
I the violence at the shows. There were various ways I 
“orchestrated the violence,it started off with violent 
.dancing which evolved into throwing mic stands, 
jsmuggling extendable batons onto stage; punching people 
with knuckle dusters. I didn’t ever single out,people 
4 for any reason, but if you are in the way you will get 
(hurt. I don’t know where to draw the line so I don t 
Jbother. Most people took it the wrong way, people wouioi 
lline up to fight me after the show, and we have been 
I labeled “macho”. These are the same people who think 
: bands like G.i.S.M. are gods, do your homework kids, or 
fuck off home to myspace. There hasn t been many 
critical injuries to punters, mic stands or broken 
glass to the head, but apart from that everyone has cut 
sick, at least the die hard s anyway. _ 


One day I had an idea to get crowd participation \ 
up, since by now everyone knew about our stage antics! 
and stood far back from us whenever we played. I taped! 
a $10 bill to my forehead and whoever could punch me! 
out, could have it. Alot of people took revenge on me! 
once this gag started up, and a swollen, cut-up face! 
would be a common thing for me to wake up to each day | 
when I looked in the mirror. It was also funny to seei 
all these “anarcho punx” use violent means to get some! 
cash. My fondest memory would probbably be when a, 
shopping trolley full of rubbish was set on fire and 
launched at us whilst we started playing. Soon after 
that hundreds of shards of glass tore my chest apart. 

As time went on there were a couple of line-up| 
changes which changed our sound dramatically. Both of l 
our former guitarists moved overseas, Jack, to become a [ 
travelling gypsy and Dick moved to Norway to pursue a| 
black metal/ power pop career. SNG moved away from the | 
crustier lo-fi sound and embraced the power of thrash.| 
we traded Axe Grinder for Exodus and scruffy dogs for | 
skate boards. At times I don’t think we fit in any | 

scenes, is that a good thing or a bad thing? I’m not i 

sure if we want to be caught up in a lot of the punk j 

politics that goes on, we are here to have fun, 

challenge the audience and THRASH! 

Future plans for SNG; firstly get out of prison. 
Hopefully tour across Oz without getting locked up or 
murdered and just have a good time. Come check us out, 
if you don’t like it you could always just start a ! 
fight to add to the atmosphere. 


. ______ 

in a review of the rec, a nz crustie punk asked "is 
there really a need to smack young kids who come and 
watch your band in the face whilst you sing?". So I m 
gonna pose the question to you in a non rhetoric 
manner, what's your response? how do you feel about 
this kind of reaction? _- 


Thprp are'manv reasons behind the violence. One of the 

1 fucks got sick of the trou ble and^went,and jot ajotK 
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I want to challenge the audience, I only wan - 
i diehards thrashing hard, punk should be a threat not ; 
| fucking get along gang where you are too scared to sa; 
1 something outta line that won't flow with the genera 
1 standard punk issue thought. Like hispanic gangs bea - 
| new recruits into their circles, I guess that s wha - 
iSNG do to punx. 

Oh and I sorta like this band called G.I.S.M 
j who have a similar agenda._ 


Probably when I first moved outta home and lived with fc 
Derek, we would have parties every weekend and house 
many touring bands. Some fuckheads rocked up and 
crashed the party, when we told them to fuck off, they $££ 
chucked rocks at our house, so we had them. 

Seeing a lot of violence at punx picnics ai- 
decade ago, when skinheads used to rock up and wave fjl 
flags and fight made me realize that the only way to pH 
stomp out these boy scouts is to stab em in the head. [|k 
My fondest memory of UNCLEAN is when they were playing fc? 
a picnic and there was some skin waving a flag about Wk 
and Jody casually walked up to him, still whilst pf 
singing along not missing a bit, and broke the guys (I 
nose wth a single blow. You could hear the noise over /i 
the pa! They all have bailed since and you never see M 
any skins about much now which is good. 

Pacifism can only go so far, violence is the f 
cure. I 1 


fcthat ranged from $200-500 a day. I would shoot up 
^'around 5 times a day a lethal dose of coke and ice and 
L not sleep for 10 days at a time. 

Most of my life was a blur, time went by fast 
«h and before I knew it I had nothing but a huge drug 
habit and an even bigger debt over my head. I would 
M wake up in the middle of the street covered in blood, 
^ or midway through a fight or once even in a shop I had 
| broken into. Blacking out was common. 

f ' J did a lot of things that I thought noone would 

4 do for drugs, desperate violent acts. I'm lucky I ain’t 
% dead or in prison. Been totally clean for almost 5 
1 years, never looked back. People are actually shocked 
m that I m sxe yet don't listen to youth crew stuff. 
m * have destroyed a lot of my mental health from 

years of intravenous drug use but I have no regrets, 
Hr w hat s done is done and l r m here now. 


jet %mvrf FJnJ Ik 19s Jt 

This was the idea, to incite riots and ask people to 
reach deep inside their soul, find their rage and 
release some violence in the pit. Haha how cheesy is 
that? Circle pits today, supermarket massacres 
tomorrow. 


|jJN what do you think the defining moment was between your 

J . .1 l I II. . T _ "1 _ _ _ -t- -C A 11 4-U 1 /nil 


( peace punk youth and the "violent crustie" that you 
celebrate now? By this I mean, was there a single event 
.that propelled you away from pacifism, or was it a 
A period of time and a series of events and a 
S reconsideration of your life? 


spider, when I first met you we were both young and 
earnest: I was positive, you were Cl thought) a peace 
punk in sewer cider. I was bummed when you disappeared 
from the scene for a while, and many rumours flew 
around. I know you probably don't want to talk about 
all the shit that has happened, but if you'd like to 
discuss this a little I'd be interested. 


in my review of the SNG record I wrote: “I'd propose 
Spider is attempting to write the soundtrack to this 
vision: punk as an army of nasty fuckers with cimex 
shirts throwing cider bottles through church windows 
and kicking in the sides of politicians cars.” Your 


thoughts? 
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GISM ‘Detestation* LP 

GISM Military Affairs Neurotic (aka man lp) 

GISM soniCRlMEtheRapy cd 
I GISM Death Exclamations LP 
GISM Anarchy violence pic disc 7” 

I GISM victorious 7” 

H GISM Viva Angel 7” 

P GISM Human condition LP 
| GISM G.I.S.M. / sic 7” ______ 

W. . .... 

Since I first heard “Endless Blockades” I had 
been jabbed with curiosity about this group. It was 10 
i years ago now, I was living in California and was doing 
|an order to Bottlenek Distro and found a CD which was 
called “Anarchy violence” and the band name made little, 
sense either. “GISM”? what the hell is that? Do they j 
mean “jism”? I wondered, as young sex crazed hoys do at 
that age. Two to three weeks later I was blasting 
G.I.S.M. everyday and spent hours of searching on the 
net each night only to come up with fuck all. Part of' 
'G i.S.M.’s attraction is their violent mystique though 
I suppose. I slowly got in contact with other record 
[collecting nerds who not only traded records but also 
stories, tales of crazy gigs, violent ftplklore and the 
yakuza. Still to this date I’m learning more about 
obscure bands and buying way too much vinyl! I have 
managed to buy, beg, kill and steal enough to get all 
of the original G.I.S.M. records, flyers and little 
merch which was made. I’ll go into detail about each 
release whether it be legit, semi-legit or total 
bootleg. But,first, how about a history lesson? OK: 

here we go. _ . 

GISM formed in 1981, hailed from Tokyo, Japan. 
[Their agenda; ANARCHY VIOLENCE. Whilst many peace punk 
crass type bands were singing about peace and anarchism 
through pacifism GISM were at the other end of the 


UII uuyu ^ - .7 • , I . ^ _-11 ’ J UCLUint: UUUUIdl . M IUL u i 

spectrum. Although GISM detests war it is hard to tell ^ 0 f cas h bootlegging any 
at times, because Sakevi has embraced the violent even video tracks. Most 


the crowd, kick in heads, attack fans for no gooi 
reason with blow torches, bats, knives etc there is 
even footage floating around where he fired a loaded 
gun into the audience. This sort of behavior didn’t end 

off stage. Sakevi was know to have a series of mental 

problems and had attacked plenty of people for no good 
reason before. Jagarta (a new wave pop idol) was 
performing on live television. Out of nowhere Sakevi 
appears onstage and wrestles him to the for the 

microphone. The drummer of “The Comes” also got knocked 
out, for reasons I’m unsure of. It seemed like not only 
the government and authority were the enemy but 

everyone was. Maybe this is why Sakevi used to poison 
the drinking water at gigs and lock the doors to ensure 
no escapees. 

As for the music, where to begin? G.I.S.M. is 

beyond punk, it’s more like a soundtrack for a 

bloodlust massacre. The music is too metal to be punk, 
yet the vocals are too experimental to be metal. At 
times the over the top guitar solos would put Iron 
Maiden to shame and almost have a Glam metal feel, 

which is a harsh contrast to the uncontrollable 
screaming and gibberish of Sakevi. KISS seem to be a 
big influence for guitarist Randy Uchida. He even 

dressed up as KISS guitarist for shows. Randy Has to be 
one of the most underrated guitarist of all time, his 
leads are out of control on speed and solos from 
another world or time. He could have played in any 
outfit and made them sound awesome. As a band their 

sound is ultra unique and difficult for anyone to 

pigeon hole, but if anything G.I.S.M. would be more 
punk than anything, in an extreme way only the Japanese 
could pull off. A lot of stores in Japan won’t even 

stock G.I.S.M records in fear of Sakevi turning on 

them. 

Because of the lack of resources of the band and 
the huge cult following G.I.S.M. had, 
become popular. A lot of people are making 


bootleggers have 
king bucket loads 


nature as if it’s an obsession. Gigs were out of 
^ control, the band would dress up in military outfits 
and have footage of carnage and war projected onto a 
^ screen behind them. G.I.S.M. did not draw the line as 
to who the real enemy was either, even the audience or 
“fans” were at risk. Sakevi ( vocali st) wou ld j ump j_nto 


live shows, albums tracks or 
Most of these records are poorly 
made, have little info, and do not represent the band 
very well. Unless you’re a completist (like me) and 
have money to burn, hunt them out but buyer beware. As 
for bootleggers be warned: Sakevi once stabbed someone 
caught wearing a bootleg G.I.S.M. shirt, you 
next! 


could 
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|g| The Detestation LP City rocker/ Dogma records 1984 is ra Death Exclamations LP 
ifiin my opinion G.I.S.M. s best material. Detestation is « training posters, insert: 
Ua perfect example of the sheer insanity of this group. HS from various comps,- Dete 
^The overall sound is very fuzzed out manic punk yet ijj Exclamations is by far m> 
Randy’s guitar mixes things up a fair bit by laying jgjtime. The other side i 
down some serious iron maiden like riff age. The 3 unlistenable, like most 
experimentation of the vocals and sound bites may have Jpg luck getting this one kid 
Ml inspired many bands down the track, septic death are S The Anarchy Viole 

§9 one who come to mind. The whole record is fast paced and Viva Angel 7* all c 
III and just when you get your breath, kicks you in the ||| {‘91} and contain tracks 
§U balls again. All tracks are spat at the listener, 3 packaging limited to 3 
v | whether you understand it or not, you know what your - special edition boxed 
|S listening to is begging for blood, death, agony and f” cassette of unreleased m, 
|JJ|war. There is little lyrics or information that come on bootlegged again recentl 
fj the insert provided. But the record sleeve itself is a same apart from the vinyl 
f§| masterpiece of cut n paste which gives you a brief ^ All bootlegs shou 

*0 insight as to where Sakevi’s head is at when he calls S3 Human Condition LP. An a 

1 upon Nuclear Armed Hogs. I would recommend any new »stage of this band whils 

coming to seek out these tracks as a good introduction. Spunk. A lot of tracks frc 
M.A.N. LP, this highly sought after gem is quite ^comp, “ Great Punk Hits” 
,,, unique in a lot of ways. Abandoning the fuzzed out *jlot of info, reviews an 
1 ^guitar and concentrating a lot on production, the jwell and is very similar 
JiM.A.N. LP is extremely different to “Detestation”. ln;#This bootleg isn’t ultra 
I “Detestation” we only got a taste of Randy’s capability yjare a couple thousand ■ 

I for executing powerful Glam metal. The M.A.N. LP lets Ijyvinyl. 

1 him hell for leather. This album is more of a metallic ^ The Live In Toky< 

fledged journey, there is still the experimentation of r ^j captured here without Ra 
Sf detestation there, but it has been cleaned up and 'Jr there but the recording ; 

1 sounds a lot more industrial. Still there is little la lot of good info and i 

! 'information about the band but the artwork is m the same mob who put out 
exceptional as always. There is always a strong mixture The G.I.S.M. / 5 

4 of pornography and war embedded in the imagery of g packet off this heap of g 

II G.I.S.M. and this release is no exception. The cover is pf 200 but there’s hundreds 
•1 set out like a medical chart displaying a corpse-giving V?| the worst tracks ever a 
I head to a diseased cock(?). To top it all off the vinyl either. The liner notes a 

is purple, yes! H to sound Japanese. Someom 

\1| This SoniCRlMEtheRapy CD I believe was in the m There have been a 

\ making for some 8 years. The music is unlike the epic! over the years which are 
^ metal that the MAN lp delivered but more mosh-core, far as layout, tracks and 
\ with less production and super strange i ndustrial H* one of these down is a 1 

t tracks in between songs. This release, like all of the without paying hundreds fc 
bands previous work is quite mysterious but not however , There are also va 

completely mandatory. The CD is housed in a slim checking out, like “Sub - 
military like embossed box. This was the last piece °f jj| discography of the band) " 
* a music produced by t he band before Randv Uchi da died. ^ thpir later years. 


Life after G.I.S.M.? 

Sakevi Yokohama has been involved in various 
industrial bands, designed clothing, published artwork 
magazines and even been in a motion picture in Japan, 
although he denies any involvement with it! Rumors of 
him being locked up for shooting down a commercial 
airplane nave not been confirmed. 

Randy Uchida formed a Glam metal band called 
“R.U.G.”, he recently died from cancer. 

I’m pretty sure the drummer “Hiroshima” had a 
side project band called “Die You Bastards”. 

well that’s about it; I’ve left a heap of stuff 
out and forgotten some things I’m sure. If you wanna 
trade records, stories or sell me some Japanese stuff 
email me on iranairlines2000@vahoo.com.au . Please don’t 
ask me to tape anything for you, thanks! 

Spider X Death ^ 
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I had pages and pages of reviews written before I left 
to travel; most are offensive, out of , da *® Q °E 
completely hysterical. In the sleep <deprived state I 
was in before I left, trying to punch out an issue of 
the zine along with getting the new s . tra 1 1 .9 ht ? a 9^ 
Nation record done, my writing a b f ] 1 ' , ty dei“V 1 n 'crux"*/ 
Mel tzer-esaue tragedy. I compared the new Crux / 
workshy demo to “the sound of a stick being assaulted 
by Geezer Butler’s disembodied penis crying the.opening 
of a psychedelic whale fountain fontanel a babies head 
split open and spewing an army of black shiny beetles 
clutch rifles and scream bloody fatwah and gesticulate 
madly into the ether” and then degraded into claiming 
that World Burns To Death LP (that I d hardly even 
listened to) marked “a new beginning in 
degradation for the war obsessed excrement of Bolivian 
marchina powder”, finally announced the demos of the 
ntw ABC 9 weapons LP I’d been listening to “carve great 
sinking holes in the velvet sky through which peer 
silver, .skel etons. ^ri PPjng jcythes ^ of jsharpened rf steel 


CRIME DESIRE ‘In Lucifers Grip’ 7” (Life’s A Rape) 

The Crime Desire LP came and went to very littlei 
attention, and that’s probably a good thina as far as 
this band is concerned because this is light years 
ahead of what they were doing on that Record: the 
playing is tighter, the vocals sound a lot stronger 
(songs can get dragged down here by a weak delivery and 
the vocal style is unusual) and tne whole thing nas a 
areater sense of achievement to it. If you could 
picture the link Dwid wanted people to form between 1 
GISM and Septic Death and integrity, Crime Desire would 
probably fall somewhere in that universe: it s a 
morbid, apocalyptic mess of metallic 
i wailing vocals and draws on Japanese hardcore without 
sounding like Japcore. 


silver sKeietons un^my /L 0 - t 

scintillating chills enveloping the sound of a d-beat 
owl fish amputee, have you ever attested to sink into 
brick?”. For obvious reasons, I cannea them, and penned 

these more economical ones. . . .. . 

I don’t want to give you the impression that 
this zine is about collecting and hoarding every modern 
punk record I have marked the standout records with an 
asterix (*) because I feel they are representative of 
what DISTORT exists for. If you don’t have any money 
but want to hear these tunes in a ^ 

format, send me a tape and a couple stamps and a list 
of the tunes you want. Home taping is king. 


SWEET ROT ‘Drug Fiend* 7” (Square wave; 

Three songs of lo fi surf punk, semi sketchy (actually, 
iust stupid stupid) lyrics and an over-reliance on the 
monster mash styled backup vocals to pin the songs down 
structurally, but the snotty delivery and reverb heavy 
quitar sound grabbed me and keep grabbing me. in fact, !v 
this sounds like a modern extension of the vom / early k 
Angry Samoans sound, and seeing as the number of bands 
doing this effectively equals this record alone, it s a. 


CRIMINALLY INSANE ‘s/t* 7” (PARTS UNKNOWN) 

The target audience for this record^ is obviously t e 
kind of 9 modern hardcore kid who hasn t heard enough of 
Mr Damien’s vocals on the twenty-three Fucked up 
records™that are released each month. Are you the 
i-arnpt audience for this record? If so, I warn you. 
this is mediocre thrashy hardcore with “nosh , Damien.s 

voclls are not a t their strongest, and the layout 
remarkably similar to the Pink ^ De ° U 

last week I respect the power of this guys pipes, dux 
thlre is such a thing as spreading yourself over too 
many bands that end up sounding exactly the same. Case 
in ooint: Criminally insane sound like the repeccea 
Fucked uo demo tunes that you’re happy to not hear 
again Personally, I’m.not buying anything til he hits 
some Danzig style boogie metal and can really start to 
croon for me 


I c.c.s.s. ‘commun chfeu sa soupe 7 (ugly Pop) 

C.C.S.S. ‘Punkcore / Punkwhores* 7 (Radio 81) 

I Sneering punk from Montreal that I picked up on the 
i promise tnat members of Inepsy are involved in it s 
i production, and while it shares the galloping pace and 
confident swagger of said Canuck scum, it s entirely 
street punk (as opposed to biker metal). The first 
record has a lot more in common with hardcore than the 
I second, which features a more prominent bass and poppy 
drum sound, but given these options I m far more likely 
'to go past both of these records and put on something 
Danish. I imagine if I was fifteen and loved the 
Casualties or the US Bombs, these records would have | 
opened my eyes to a whole bunch of cool shit, but I m ? 
I not fifteen and I don’t care about those bands. 


harpoon GUNS ‘s/t’ 7 (Sqaure wave / Eliminator) 

CROSS LAWS ‘Behind The Curve 7 (cross Laws) 

Someone recently pointed out, in a more coherent manner 
than I’m capable of at this point, the garage rock 
scene has produced far better punk records over the 
past coup)e P of years than the hardcore scenei has over 
i the last decade. I’m not going to agree, b . u a t nn t 1 l ^ er ® 1 L"° 
arguing with the Harpoon Guns, * J 
sound roots them in the garage, but the ^e 0 . y . 
their music and the general attitude is } in tne j 
proverbial “streets”, if you wanna argue that s where 

Cross° Laws" 'pretty 3 "accu rat el y illustrate my point. T hey j 
I sound like Earpoon Guns with a little more aggression ; 
which is to say they sound like a good old tashionea, 
thrash hardcore band (with a nice NY bass sound). I : 
like this record, and could imagine one of these tracks^ 
on a BCT cassette in between a couple of equally great, 
tunes. Pretty limited? _____ 


vfgftative STATE ‘s/t* 7” (Death By Noise) 

These four young uns played a Cleveland all ages show 
in the early afternoon to a crowd of hungover scene 
types, 6 Ind they churned through a set of their own 
songs bookended by Fear covers and the like.and't was 
oreat The singer / guitarist was a real arrogant 
li ttle fuck on stage, but he meekly gaves me this record 
when I asked him for it and then got into the carh 
narents drove him to the show in. All this made me very 
Rlppy, and I like this record a lot: three tunes of 
sloppy edgy punk hardcore tunes that I wouldn t be 
surprised if they appeared on a future KBD compilation. 
They’re all played and recorded with a real punk 
mentality they just sound strange , and not ^in the 
sense that they’re attempting t0 H i^ e1 2 ^e^ly capture 
the sound of a strange sounding band . it s not 
! calculated and conspired, it’s just an accident. and 
it’s just right. Pay special attention to Laguna Beach 


THE PINK FITS ‘s/t* 7” (OUTBACK WO Blockades / 

VAE victis ‘pro Patna Mon* 7 (Endless BiocKaaes / 

m 1l JopTS r °oV these records both cm. to •e »arped so 

seriously ttj".n V l",“ “tS.sV« h«»VVSU 

^ 9 The Pink Fits are high energy garage rock from 

Xl°e d I h S t re™“ 1 STAa“ d bei ? n ISlliK'/jS™ 

■tL^co.” w’Sld ”o r u e id Th bV the 3 modern’awcHsh ror 

rs- 1 , s,s ,t 'Sy°ihoJ?d“'’;Rr s ?s y e 

qraphic designer who put their packaging together a 

H sHyg'^-th^r s„ 3 u"„ d d ’SP completely 
unnecessary, cheaper to do. a plain paper sleeve, and 

more is great! in the red .raw 

thrash from sydney: Absolut Sweden r^pp^ng^UK^hras., 

_ Melbourne &£?}*»}&«« were touring: they iust 


Mplbourne because tne Namon weie 
1 crossed Europe and apparently it went well, and_ no 
I surprise with songs like these. Sydney if 
Si consistently churning out some so i J. J ' tenab^ 


records?and oSS^n ^less "Blockades’ have pressed 
a good Australian punk record. — 


KYKLOOPPIEN SUKUPUUTTO ‘ s/t ’ 12 ’ 
pedestrians ‘ideal Divide lz 

These three records arrived in a package a few bays;, 
Tfter returning from the USA, and with the amount of; 
records rd actively sought for knowing I’d like or 
want r to hear them, they "were, put to the back of the 

dial of time and effort getting them t 0 me for review 
llySf LlTcVuafifser^i ^ the Wy ^-Europe | 
£[i pr r S thlir^effor^w^th praise, -ough i^erbole | 

Sftagr’in^TurttT 

all'three 6 oV 1 ldiese eC °e , (^r'ds BU wi'll ,e appea'f^mafnly to those 
■ whose^record collections attempt to be a catalogue of 
modern punk, as they are i| (ep r esentati ve of three 

major modern punkisms, . without defining or oenny^ 

'out, ar^attempting"w thras\ «itb .cl.ccicia.J th.tr 























Fatal are the instantly forgetta&Te German ^Srcfcore 
band; their members all sound like they listen to 
different styles of punk / hardcore and so try to bring 
their own unique sound and style and perspective to the 
A table, with enough talent and strong songwritinq, this 
Scan be a great thing, unfortunately, Fatal don t seem 
to have anything in that department. . . _ . _ 

* I guess the tone of this review is fairly 

representative of the way I feel at the moment, as I’m 
culling almost a third of my records and the deciding 
factor to whether to keep or throw a record is “will I 
want to listen to this record at any time in the next 
year?”. For all three of these records, the answer was 
no, but if you’ve read anything in the last couple of 
paragraphs you should be able to tell why and whether 
it’s gonna matter to you. 


midnight ‘Complete And Total Fucking Midnight lp ( ) 
Continuing on from the Cle-tale dropped in that review, 
a i’d like to talk about this band. This is a solo 
* project from somebody distilled everything that is 
oreat about venom, Celtic Frost, Motorhead and sabbath, 
cooked it, tied, shot it, and recorded this searing 

collection of galloping, grinding kult metal. Most 
every song makes reference to hell, satan or evil, ™? st 
every song includes a searing guitar lick or howling 

screech, and most every song is the best fucking metal 
sonq I’ve heard in a while. While I assume most 

metal heads would probably not find anything special in 
| these tunes, for someone whose metal collection 
consists of two other records (they are Morbid Tales 
and ‘Reign In Blood’, though this is disci udmg Sabbath 
and piles upon piles of burnt CDs of black from Norway) 
this record sounds like everything that I like about 
metal, and this means it’s raw and over the top and 

abrasive and a little bit comical without being overly 

goofy, in short, it’s FUCKIN METAL. .,_ 

._" •' ' ’ ■ ___JL——— 


ftOTALlTARWiAr Eliten’ 12” (prank) & 7” (Feral ward) 

\ One thing this band has working against them is the 
hardcore punk messageboard geek scene who have taken 
Totalitar and shrouded them in unnecessary m y s tiqueas 
if they are the revolution. I don’t think I understand 
entirely why people weep at the news this band has 
broken up - and I mean literally weep, my friend told 
me someone involved in putting the LP out Physicallyj 
burst into tears at the sound of the opening chords of|^ 
‘Vi Ar Eliten’. The 7” is definitely the better rec?rd? 
of this bands swansong releases, but at the same , 

Si’m confused because I find myself distracted by tne, 
thought that people really, really love this band, and 
ud aqainst a lot of modern hardcore it just doesn t 
Jrealfy offer me much, in fact, the whole entire country j 
r iof Sweden is altogether overrated as far as their soni 
“V output over the past decade goes. All thl $ said, these| 

\are good records, the 7” is definitely a GREAT record, 
but I remain confused and colourblind. 


I LOS invasores ‘El Ejecutivo’ 7” (Inocencia Discos / 

I Lengua Armada) (*) 

if you’ve been paying attention to this fanzine for a 
while you may understand what I mean when I suggest 
this is an essential record. Incredibly punk tunes from 
this band whose record comes with no liner notes or 
explanation: just a cool looking band photo on the 

front cover, some great lyrics (well, great translation 
of lyrics), that’s it. where, are they from? I m 

completely clueless: Martin put it out and gave me this 
copy when I stayed with him, and he said either Uruguay 
or Peru, but I was jetlagged and busy trying not to 
drool over his hand coloured Negative Approach single, 
so typically I neglected learning about a band and 

record I’m probably going to listen to more over the 
next six months than NA. Four killer punk rock spngs: 
agitated vocal delivery, warm tone on the surf guitar, 
new wave drum sound. I don’t know anything more, but I 
want to know more: Martin doesn’t answer emails, so 
help me out if you know anything, and even if you 

don’t, do yourself a favour and try to track this one 


DANSETTEN ‘s/t’ 12” (Hjernespind) 

^This is the new project for Rasmus, also known as; 
willy Viagra. The story behind this guy’s involved! 
in the K-Town scene is very interesting, as he was a^ 
member of Amdi Petersens Arme and he basically was 
the principal member of Copenhagen’s greatest, the 
1 Young Wasteners. He abandoned writing the second ; 

"wasteners LP and disappeared from K-Town punk,. 

I leaving us with an unfinished sounding but still 

r much appreciated 7”... and then nothing for quite some \ 
Jtime, until Tommas’ new label Hjernespi nd released, 
gthis. If you’re a connoisseur of the modern Danish'| 
|punk sound and are looking for hook laden, classic! 

\ catchy punk ala YW, then stick with the new Hjerte^ 

|Stop record: my appreciation of this record was : 

^entirely contingent on abandoning my expectations of 
teenage wastage! What you will find is some mid- 

^period Wire meets Tom Waits meets 
jEinstedewhateverneubaten sounding WEIRD FUCKING 
®tunes. Esoterica defined! 

* * 


bomberegn ‘s/t’ 7” (Kick n’ Punch) 
no FUCKER ‘s/t’ 7” (No Real Music) 

KVOTERINGEN ‘vidrig...’ 7” (Terroten) 

Modern d-beat records. 

My favourite modern punk record label ends it’s almost 
flawless run of records with this d-beat ‘Biker war 
Punk’ 7”, and I must admit the apocalyptic crust 
skeletons artwork had me worried before the needle hit, 
but that is because I am flawed by being quick to 
judge. In most cases, my flaw is a blessing, because my 
judgment is correct. This is one of those occasions. 
Danish punk is among the best punk anywhere over the 
past ten years, and I wish I could say that their crust 
scene was no exception, but it seemingly is. File this 
record with Gasmask Terror, if that helps you: if you 
like that, you’ll like this. 

If you don't, then there is always No Fucker. I think 
this band is reliable, and it’s suitable they’ve split 
7”s with Disclose: both bands are the cream of the 
modern discult, with Disclose the definitive statement 
as far as the disobsession can become and No Fucker I 
feel pay tribute more to their interpretation of 
Discharge than anything else. I think the cover of this 
record is, like most aspects of this style and scene, 
stupid: an Asian baby sits in a pile of warheads. A 
pertinent reminder of the reality of war, or an 
exploitative image of distant suffering? 

Kvoteringen, the band who had an MRR interview and a 
couple of records out before they’d even played a show, 
are probably the definitive example of what I don’t 
like about this style of music. Their rawness is 
seemingly an affectation of studio gimmickry, their 
imagery is stale and ineffectual, the tunes sound 
somewhat decent but have no character or life. No 
Kvoteringen. 

"W ______ 


jmu / ^ v^nvi Liuac / ....en) (*) . 

I hate to sound like your old man, but there isn t 
too much difference between these two records 
SONICALLY SPEAKING so reviewing them together as one 
package ain’t meant to be a slight to the effort put 
into them both, but face up to it: if you bought one 
and you didn’t buy the other, you ve .either a 
particularity regarding thrash so well defined that 
I YOU should be writing this review OR you missed out 
land should be kicking yourself, if you do not own 
* both or either of these repressings of the Larm 7 s, 

■ithen let me fill you in. This record is dedicated to 
I the death of people who try to turn punk, into a 
[business. The campaign for musical destruction goes 
^on. Thirty songs across both of timeless high 
ienergy, extreme velocity thrashcore from a classic 
punk hardcore band. Thrash like this completely 
obliterates the technically defined DRI / Metal 
Blade contemporaries in that it’s recorded and 
played with a certain degree of ineptitude so that 
it effectively sounds even faster and more chaotic 
; than if it were polished and executed to perfection. 

\ While this does assume the intentions of DRI (etc.), 

I think it’s no accident that the best mid to late 
180’s thrash bands all sounded like this (NYC Mayhem | 
i also comes to mind here) and their intentions are 
Clear: MUSICAL DESTRUCTION! 


p 


HOMOSTUPIDS ‘The Intern* 12” (Parts unknown) (*) 

Great fucking record, when I was in Cleveland 

earlier this year, I asked around about this band, 
because I’d received their singles through the mail 
from bassist Steve, who you might remember was the 
guy from Nine Shocks Terror that broke hearts and 
balls across the US in their short tenure as the 
greatest band on the planet™, or so the stories tell 
me. Anyhow, I was excited about the potential of 
seeing this band, and everyone did their best to 
blow out my fire, including old Steve, who promised 
me that his band sucked live because they got too 
fucked up and usually bored to play. Sure enough, 

they play, and he’s talking a load of shit, and so 
is everyone else in town (tnough I was told this was 
an anomaly as far as their live shows went), they 
WERE FUCKING GREAT. They set up in a tightly 

enclosed place and ripped through a less than ten 
minute set of songs from this LP and the crowd of 
mongo-Cleveland types killed eachother to it. what 
do they sound like? A lot of people talk about them 
like they’re a garage rock band who just record 
their shit fucked up, but they just sound like a 
good raw in-the-red hardcore punk band drawing 

sounds from when hardcore was still populated by 
that psycho-freak element that I’ve drummed about 
over and over in this issue, which is of no surprise 
to me as they are from Cleveland, the holy land of 
fucked up weird bands of psyscho-freakzoids. I am 
swearing a lot because I have record reviewer 
tourettes and there’s only so many words that you 
can use before you start clucking and clicking like 
some desert walking nomad or speaking in tongues 
like a blue rinse faithful about what is essentially 
one of the better records to be released this year. 


















r warkrime ‘Get Loose* EP (NO way) (*) 

I can’t think of Warkrime without thinking of 
drunken argument Dave and I interrupted between a 

I couple of US punks on the dirty Austin streets after 
The Kids had just kicked ‘em out, settled only by one 
side refusing to budge on their position: ^Warkrime 
Rules’. Warkrime, as I determined last issue, are a 

I bunch of brats from the Bay Area who insist the context 
I for their battalion cannot be understood by anyone 
* outside of the Bay Area, but I think I have a pretty 

I good idea of what they’re going for / trying to do, ana 
while they’re inconsistent - EP was a mess of good / 

I bad tunes, song on the No Way compilation was a 

pieceashit, some self pitying b.s. from vocalist Brace 
blubbing bout how everyone thinks he likes the nazis 
and so they hate him, but the poor little guy hates 
himself too... damn... - this is to be expected. What good 

I band is consistent, does not have painful or mortifying 
moments? ‘You Bet I Got Something Personal Against You 
is probably the first and best example that comes to 
I mind, but anyone who has skipped through the reggae 

■ sonqs on their Bad Brains records knows what I’m 

talking about here. Warkrime are young and they are 
obviously audacious enough to make the kind of stupid 
mistakes that older and more mature types (the kinds of 
people they are writing their tunes to berate and 
antagonize) would be afraid to make, and therefore they 
are a better band for it. I don’t think they're as 

smart as they think they are but at the same time I 

don’t think they are as mono-dimensional as most people 
would like them to be. warkrime have apparently have a 
big impact on the Bay Area scene, and from the stories 
I’ve heard it sounds like they are not far away from 
the Germs when they started playing shows, but they 
sound nothing like ‘em and are probably a little too 
obviously attempting to ape the mystique of D.B., 
especially given the MRR i/v most of my opining is 
based upon. But they are young, loud and snotty. 

Anyways... it is a really, really good punk hardcore 
record, comparable to Sick Pleasure and Bad Posture. 
Goddamnit, this record is, as far as the No Way Records 
scene and all of the modern bratty scumbag US punk * 

bands, the next level, a real achievement, a solid, 
raging platter from one of the few interesting 
intriguing US punk bands. 


GENTLEMAN JESSE AND HIS MEN ‘s/t* 7” (DOUChemaster) 
Totally disappointing predictably written and poorly 
m executed power pop from this Carbonas member, whose 
pedigree inflated my hopes that this would be the next 
’ Exploding Hearts, the record that ‘Shattered’ should 
have been, etc. Instead, devastating!y, we have to wait 
for King Louie to start a good band and stop putting 
out solo records * or at least we can hope the Carbonas 
put some more tunes out soon. All this said, if you 
like power pop, don’t let my zestful negation disturb 
you too much as you’d probably flip over this and spill 
coffee on your white denim: I just have very high 
standards for music with this kind of melody and punch. 


DISCLOSE / SCARRED FOR LIFE split 7” (DESPOTIC) 

I generally ignore the bands on the other side^ of a 
split w/ Disclose (excluding Framtid) so I haven’t had 
a chance to jam the Scarred For Life side yet, but I’m 
gonna prematurely ejaculate in your lap here and gush a 
little about Disci 


ssue, because(asyo^probabTyJ<f^v0^tr/ 
vox Kawakami is dead and these are some of the last 
tunes (that I know of) that Disclose recorded, so ltd 
be the right thing to do to soak in some of Kawakami s 
words in this interview stolen from Voices Wake Us. 
Thanks Ben and thanks to G.O.T.A. for releasing the 
‘Sound Of Disaster’ tape, my first introduction to the » 
best Dis-band to exist post-charge. b 

The new records have ‘Disbones* written on them, ana 
although I like Broken Bones and also the new Disclose 
records I do not see the similarity so much. Maybe in 
the way the riffs are strummed / muted, but the vocals 
and production are more raw than ever, where do you 
find the similarity and also the ‘disbones’ term? C 

Disbones means DIS: riffs, drum style, vocal style and 
not changed DISCHARGE clone. BONES is: muted guitar and 
solo style. So both together is ‘Disbones . But I don t 
like good production as over production... I like raw, 
raging rads sound. So it’s our style now, called 
Disbones. _ 

will Disclose ever make a record like ‘Grave New world* 
or even worse ‘Massacre Divine*? (I hope not!!) I 
notice that ‘Yesterday’s Fairytale, Tomorrow’s 
Nightmare* has the lyric “Hell is war” from a later 
Discharge album, where do you draw the line of when 
Discharge went bad? 

No, we won’t ‘Grave New World’, ‘Massacre Divine’. Our 
important is Bones with Discharge!!! “Hell is War” from 
new Discharge words - at that moment, we made a song at 
recording studio, but had no idea for lyrics, so I 
decided to steal lyrics from Discharge. Ha ha!! 
do you think many people ignore the band because they 
say “Oh it is just another dis-band” without realizing 
how long Disclose has been around? 

I don’t know. It seems that UK people don’t like dis- 
style bands cuz Discharge is god, so they don’t need 

another dis-, need only Discharge. But in Europe, USA 
and Japan, Disclose is popular (ha). They liked us, and 
we are running over 10 years, tons released, tons 

ordered. I don’t care some people say Disclose is wrong , 

shit. But to these people I want to say: “Can you keepj 
d-beat for over 10 years? I like Discharge more than [ 


you 


why is it that Americans cannot play the d-beat? 

Maybe they want to mix other he too, like Swedish, USA ] 
and Jap-core. But I know pure great d-beat bands in 
USA: No Fucker (will release split with Disclose soon), 
Deathcharge. 

Although it is a simple style of music, I think the 
members are probably very talkented at your 
instruments. Does playing in one band and style 
restrict or frustrated you ever? 

No untalented! Just raw punk!! Ha. 

How is the crust scene in Japan? I heard there are many 
divisions and people do not mingle from other scenes. 

Yes, many divisions and many scenes, especially in the 
big cities. But in the small cities, we mingle because 
there aren’t as many bands and all are friends in 
smaller cities. 

Best Discharge song? 

No. All Discharge records are best!! (Especially with 
Bones.) 

Will there be a third volume of the Dis-cography CDs? 
In the future, we have a plan to do this, but we still 
have too few songs for it. 











































































